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A PRESTIGIOUS SWISS COLLECTION
THE HISTORY

The collector putting his work on display is an eclectic
“observer of beauty” born in Lugano in the Canton of Ti-
cino. Since the ‘60s, he has been active in the fashion and
hotel world. When he was young, he started to put toge-
ther a collection of African sculptures. Today, this collec-
tion totals more than 100 sculptures, all handpicked for
their notable aesthetic quality, and are representative of
the most important groups on the African continent.
Beyond friendship, his meeting Paolo Morigi represented
a cultural enrichment and the opportunity to acquire a
collection of African works, all of an outstanding pedi-
gree from significant collections, as the years passed. First
and foremost is the prestigious collection of Georges Kel-
ler, famous dealer of Swiss art born in Bern.

In 2002, he agreed to exhibit 40 works from his collection
in an exhibition organised in Lugano in Palazzo Riva, in
the headquarters of the Swiss-Italian Bank (Banca Svizerra
[taliana). For the occasion, this catalogue was published: |

Anime antiche
arte negra
Venturi Luca M., “Anime antiche, arte negra, da una ok
raccolta di sculture dell’Africa occidentale” Bank BSI,
Lugano 2002
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At the same time, the Museum of Cultures (MUSEC) was
holding an exhibition of African sculptures from the fa-
mous collection of Swiss merchant Han Coray. Both
events achieved great success thanks to the quality of the
works on display, and were mentioned in papers like “II
Corriere del Ticino”, “Il Corriere della Sera”, and “1l Gior-
nale” in Milan.

) ) ) ) ) ) Venturi Luca M., “Anime antiche, arte negra,
The collection that Finarte previews in Milan consists da una raccolta di sculture dell’Africa occi-

of 77 lots, largely from the Georges Keller collection, dentale” Bank BSI, Lugano 2002
and therefore also from Paolo Morigi. All these works

were acquired by the current owner between 1960 and

2000, before Morigi sold his collection at Sotheby’s

auction, organised in two rounds in Paris in June and

December 2005.

FINARTE 7
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PAOLO MORIGI (RAVENNA 1939 - LUGANO 2017)

Right from a young age, Morigi displayed his interest in
the primitive art of the people of Africa and Oceania. After
several stays in Africa, he moved to Lugano and obtained
Swiss citizenship. In the ‘60s, he became an even more
prolific art dealer, acquiring works from the collections of
Han Coray (*) and Georges Frédéric Keller (**). It is here
that he met Swiss sculptor and painter Serge Brignoni,
with whom he formed a long friendship.

As the years passed, he became an ethnologist and honed
his craft as an art dealer and academic as the vice-presi-
dent of the Swiss Association of Experts in Non-European
Art. He also penned many essays and books about Afri-
can art and culture.

(*) Han Coray (Thal, Switzerland 1880 - Zurich 1974)

At the start of the 1900s, he was one of the most impor-
tant Swiss collectors of modern works of art, and beca-
me a gallery owner in Zurich from 1916 onwards.

He exhibited works from great artists like Gaugain, Van
Gogh, Kandinsky, Klee, and was a reference point for
Dadaist and avant-garde culture.

In 1917, at the inaugural Dadaism exhibition, he exhi-
bited the first “black art” works. From 1919 onwards,
he started to collect African art, largely from Parisian
gallery owner Paul Guillaume.

He became a friend of Paolo Morigi and, throughout the
years, sold him many African works. In 1968, he asked
the young Morigi to select 100 sculptures from his im-
pressive collection to illustrate them in a catalogue. Mo-
rigi gladly obliged, selected Coray’s works and signed
the volume like this:

Paolo Morigi “Meisterwerke altafrikanischer Kultur aus der
Sammlung Casa Coray” Agnuzzo-Lugano 1968

Paolo Morigi:
documents from Musec, Lugano

ALTAFRIKA .
AUS/BER SAMMLUNG
77/ CASA COF

Paolo Morigi “Meisterwerke altafrika-
nischer Kultur aus der Sammlung Casa
Coray” Agnuzzo-Lugano 1968

FINARTE 9



(**) Georges (George) Frédéric Keller (Berna 1899 - Davos 1981)

Of Swiss and Brazilian origin, Keller became a famous
collector and dealer of modern art. In 1909, he was ba-
sed in Paris and developed an interest in the many young,
bohemian artists who lived in the capital. With their zeal
for innovation, they sought to break the aesthetic canon
developed by the impressionists of the late 19th century.
Many gallery owners used this as a platform to display
new works to the public in the French capital. Even Afri-
can works, which were relatively unknown back then,
were given particular attention by collectors and young
artists. Keller opened a series of galleries in quick suc-
cession, where he exhibited the paintings of artists who
were establishing themselves, including Henri Matisse,
Amedeo Modigliani, Chaim Soutine, Pablo Picasso, Pier-
re Sicard, and Salvador Dali among others.

In Paris, Keller managed the “Galerie Georges Petit” with
various business partners, where he displayed the works
of Pierre Sicard (1900-1980) in 1930.

In 1931, he organised a large exhibition of 150 of the
works of Henri Matisse (1869-1954).

In 1933, he helped the American collector Albert Bar-
nes (1872-1951) to gather the necessary documentation
to publish Matisse’s works. In the following years, he
became Barnes’ advisor and, until Barnes died, helped
him acquire many works from established painters who
would later constitute the corpus of the National Gallery
of Washington.

After thirty years of dedicated activity, Keller gathered to-
gether a significant collection of modern works of art. In
1951, he decided to give this collection to the Musée de
Beaux-Arts in Bern, the city where he was born. In his
will, he sought to ensure that the Museum would inhe-
rit all his works, including those he acquired in the fol-
lowing 30 years until his death in 1981. By that point, his
main interest had become primitive art.

He was 19 years old when, in Paris, he bought his first afri-
can sculpture from Henri Epstein, a painter of Polish ori-
gin. It is described under the label “Baulé Figure of 34cm.
Sotheby’s, Morigi Collection, December 2005, lot 63”.

In the ‘30s, Keller acquired objects from already-establi-
shed experts like Charles Ratton (1895-1986) and Louis
Carré (1897-1977). He had thus formed an organic col-
lection of primitive works. Subsequently, as the years
passed, he sought to surround himself solely with tribal
sculptures.

10 FINARTE
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The details of Georges Keller’s life are taken from: Kuthy Sandor
“De Matisse a Dali: Le Legs de Georges F. Keller au Musée des
Beaux-Art de Berne” Bern 1998



In 1980, at the age of 81, Keller left a bequest of all
his works of modern art to the Musée de Beaux-Arts
in Bern. It was the most substantial collection that
an art dealer had ever donated to a Swiss museum.
They were all works that, collected since the ‘20s,
had obtained an inestimable value in the art market
as the years had gone by.

In the same year, the Museum organised an exhibition
with Keller’s primitive art sculptures. The curator of
the Museum, Doctor Hugo Wagner, at the time lacked
expert staff to organise this impromptu exhibition.
He therefore asked for help from the Swiss capital’s
Musée d’Histoire, which worked with him and made
the entire department’s ethnography specialists avai-
lable. Ethnologists Harri Zuaff, Ernst J. Klay and Ber-
nhard Gardi contributed to this effort, assisted on the
organisational side of things by Sandor Kuthy, Cesar
Menz and the Morigi couple who, in effect, became
co-organisers of the event.

From the 22nd August to the 2nd November 1980, 335
tribal sculptures from Keller’s private collection were
exhibited in the rooms of the Musée de Beaux-Arts.

Georges Keller in his flat in Davos (Switzerland) in 1980
Documents: Paolo Morigi Archive

Primitive art from the Keller collection in a room in the Musée de Beaux-Arts in Bern (1980)

Documents taken from Kuthy Sandor (1998) pag. 53
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For such an occasion, Keller wanted to remain ano-
nymous and instead asked his young friend Morigi to cre-
ate the catalogue. For years, they had shared the same
passion for primitive art and trusted each other. The ca-
talogue, a prestigious volume of 480 pages and 335 il-
lustrated tribal sculptures, was written by Morigi in four
languages and published in 100 numbered copies with
the contribution and copyright of the Museum. 45 of the
most important groups from Africa and 8 from Oceania
are also mentioned and included with their historical and
geographic context.

The French edition, with a list of the 335 works on di-
splay, drawn up to simplify visiting the exhibition, was
curated by Doctor Hans Christoph von Tavel, the Mu-
seum’s new curator.

At the exhibition’s conclusion, the owner donated 8 Afri-
can sculptures to the Museum (1980). Keller passed away
the following year at his residence in Davos in 1981. The-
se 8 works donated to the Museum were subsequently
reproduced in Kuthy Sandor’s volume in 1998.

Paolo Morigi, following Keller’s death, had to wait until
1989 to be able to acquire a large part of his collection.
Throughout the years, Morigi increased his activity by
participating in international auctions where he acqui-
red tribal works from famous collections put together
in the early 1900s. In 2005, he entrusted the sale of his
large collection to Sotheby’s, which was split into two
rounds of auctions in Paris.

Sothebys:

G

SOTHEBY’S “Collection Paolo SOTHEBY’S “Collection Paolo

Morigi” Paris, auction on the  Morigi (2nd round)

6th June 2005 Art Africain et Océanien”
Paris, auction on 6th December
2005

12 FINARTE

RACCOLIA
DI UN AMATORE
D’ARTE
MITIVA

Morigi Paolo “Raccolta di un amatore
d’arte primitiva” Magliaso, Lugano &
Kunstmuseum Bern, Switzerland 1980

Art
d’Afrique
et r -
d’Oceéanie

Une collection
privée inconnue

Musée
des Beaux-Arts
de Berne

Hans Christoph Von Tavel “Art d’Afri-
que et d’Océanie - Une collection privée
inconnue”Musée des Beaux-Art in Bern
1980 (Guide in French)



The two catalogues include the works and history of the
previous owners. Many greats are found among them, in-
cluding, Georges Keller, Han Coray, Josef Muller, Charles
Ratton, Louis Carré, André Lefevre, Ernst Asher, Helmut
Gernsheim, Ralf Nash, André Fourquet, René Rasmussen,
Pierre Verite, Emil Storrer, and Robert Duperrier. These
are some of the collectors and dealers who, in the first
half of the 1900s, acquired tribal objects which had been
created by the genius of their sculptors, despite being
crafted by people some call ‘primitive’. These works of
art are considered to be of universal heritage.

In 2016, Morigi received the news that a Yombe sculpture
in New York was sold for 3,250,000 dollars. It was a rare
maternity figure, 27cm tall, which he acquired in 1976
in Ascona, and gave to the collector Murray Frum from
Toronto two vyears later. This was a stellar ending to his
career a year before his death in 2017.

In his lengthy career, Morigi collaborated with various
Swiss museums and was a supporter of the Museo del-
le Culture (Museum of Cultures) in Lugano. In 2005, he
donated his “book collection” to the Museum, which to-
day constitutes the core of the library. The collection is
made up of more than 4,000 volumes divided into three
sections: there are 2,200 volumes about the art of diffe-
rent ethnicities and the archaeology of the various civili-
sations in Africa, America and Oceania; 1,000 volumes
about art and archaeology; and 800 catalogues from the
most significant auctions in the world, as well as various
magazines and travel photos. Furthermore, he also con-
vinced his friend Serge Brignoni to donate his collections
of Oceanic and African art to the city of Lugano.

George Keller with Salvador Dalf in Cadaqués 1959.
Documents from Kuthy Sandor 1998, pag.35
(Photo by Berthe Keller)

PAOLO MORIGI
EXPERT
ARTE PRIMITIVA

AFRICA - AMERICA - OCEANIA

CASA CALAO 6983 MAGLIASO-LUGANO T.: 091-71.19.62
SVIZZERA

Advertising insert of Morigi taken from
magazine “Arts d’Afrique Noire” num. 17,
Spring 1976, pag. 45

Morigi Yombe Maternity Figure

FINARTE 13



It is surprising that in Switzerland, a country in the cen-
tre of Europe, so much interest in non-European art has
been generated.

Since the start of the 1900s, many citizens became
aware of the values that works from so-called “primiti-
ve art” expressed.

In many Swiss cities, various significant communal
museums and private foundations opened to display
and give prominence to these works, despite Switzer-
land’s lack of colonial heritage. Bern, Basle, Geneva,
Zurich, Solothurn, Neuchatel and Lugano are cities
where handpicked works of the highest level can be
seen all year round.

This heritage belongs to the story of humanity, and is
available for all.

14  FINARTE

George Kellers flat in Davos in
1980, the main room.
Documents from Kuthy Sandor
1998, pag. 50 In the middle of
the window, you can see the
Kota reliquary (lot 15)



Documents from Kuthy Sandor 1998, pag.

(From the Paolo Morigi Archive)

Keller’s studyﬁa’vos (1980)
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In 1978, when | first discovered African art, | had the op-
portunity to visit the Casa Calao Gallery of Primitive Art in
Magliaso (Lugano) on the invite of Paolo Morigi. In hin-
dsight, I can say that it was fundamental for my future work
in the difficult field of this innovative branch of art, particu-
larly in Italy at that time.

During the visit, | was struck by the quality of the objects,
particularly a Dan mask of such rare beauty, published
in the Libresso Catalogue num. 9/1974 in the Zurich bo-
okshop.

We quickly struck up a reciprocal sympathy, and Morigi,
as a sign of friendship, gave me the volume he produced
in 1968 for the Han Coray collection, as well as his Ca-
talogue entitled “Le sculture del 1975” and the “Libresso
num. 9/1974” Catalogue. | have closely guarded all these
precious publications.

The reliability of Paolo Morigi’s work can be found in the
way in which he releases the declarations of authenticity
for all works he sells. The photo of the work — in black
and white — was printed on photographic card, along with
the gallery’s stamp. On the back, with characters from old
typewriters, he would describe the work and its history,
the previous owners and bibliographic details. Below that
is the date, his original signature and the gallery’s stamp.

Roberto Ballarini

MEETING PAOLO MORIGI

Photo of the Dan Mask,
21.5 cm tall.

LIBRESSO CATALOGUE,
Bibliography num. 9/1974, Zurich

MORIGI PAOLO “Arte Africana: Le Sculture”

Primitive Art Gallery, Magliaso, Lugano 1975
The works from lots 22 and 77 are illustrated here

FINARTE 17
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BAMBARA, Ségou region
(Republic of Mali)

Puppet head, height of 24 cm
Wood with light natural coating

ORIGIN:

e George F. Keller antique collection (Bern) Keller’s
inventory (G.F.K. ...- number illegible) *

e Former Paolo Morigi collection (Lugano)
(Morigi inv. label n° 339)

e Former private collection (Lugano)

EXHIBITIONS:
e Bern 1980, Musée des Beaux Arts
e Lugano 2002, Palazzo Riva, Banca Svizzera Italiana (BSI)

PUBLICATIONS (Reproduced in):

* Morigi Paolo, Raccolta di un amatore d’arte primitiva,
Magliaso, Lugano & Kunstmuseum Bern, Switzerland
1980, fig. 24, page 39

e Venturi Luca M., Anime antiche, arte negra, da una
raccolta di sculture dell’Africa occidentale, BSI Bank,
Lugano 2002, fig. 1

€ 8.000 - 10.000

Reference Bibliography:

¢ Various Authors, Bamana: The art of existence in Mall,
Museum Rietberg Zurich Editor, Calleyn J. P. 2001,
page 68, cat. 48 & page 89, cat. 63

e Colleyn Jean-Paul, Visions d’Afrique: Bamana, Milan
20009, fig. 10 e fig. 59

e Gianinazzi Barbara & Maiullari Paolo, Sogo -
Maschere e marionette Bamana, Collezione Claude
e Marthe Everlé, Lugano, The Museum of Cultures;
October 2012 - March 2013, Mazzotta Editore

e Goldwater Robert, Bambara sculpture from the
Western Sudan, New York 1963, ill. 43 e 44

(*) It was Keller himself who wrote the inventory number of the works of
his collection on the wood using white ink. His initials, G.F.K., followed by
an increasing number assigned to the work, can be read. Over time, and as
the works were passed from person to person, in some cases Keller’s initials,
G.FK., can still be seen, but the numbers can be barely read or have com-
pletely disappeared. Here, we list the number that can still be read today on
the profile for each work.

20 FINARTE

Head of a female fig. with a handle. The expres-
siveness of the sculpture is given by the mouth,
open. The face was carved based on criteria that
we call the “cubist” style and is divided into two
parts by a big nose. The crest with long lateral
locks reflects a hair trend that dates back to the
nineteenth century.

The indigenous name of these puppets called
Merekun is the combination of the words Mere,
which was the name of a legendary female fig.,
and Kun, “head”.

These sculptures, better known in the Western
world as Bambara puppets, are allegorical fig.s.
They had clothes on to cover their movable
body and arms and were used during the
festivals occasionally held in the villages of
the community. The authors who today choose
the name Bamana use the term of the ancient
Islamic language.

Rt i 1 Wi b
T Mt o Pt bl b i







2ID

SENUFO, region of Sikasso
(Mali, southern region)

Deble sculpture, height of 109 cm
Wood with glossy dark coating, signs of usage

ORIGIN:

e Former Paolo Morigi collection (Lugano)

e George F. Keller antique collection (Bern)
(Inv. G.F.K.126)

¢ Former private collection (Lugano)

EXHIBITIONS:
e Bern 1980, Musée des Beaux Arts
e Lugano 2002, Palazzo Riva, Banca Svizzera Italiana (BSI)

PUBLICATIONS (Reproduced in):

* Morigi Paolo, Raccolta di un amatore d’arte primitiva,
Magliaso, Lugano & Kunstmuseum Bern, Switzerland
1980, fig. 33, page 51

e Venturi Luca M., Anime antiche, arte negra, da una
raccolta di sculture dell’Africa occidentale, Bank BSI,
Lugano 2002, fig. 4

€12.000 - 16.000

Reference Bibliography:

e Derbier Alain, Arte e Cultura Africana: Il Museo SMA
di Lione, published by Societa Missioni
Africane, Genova, January-March 2002, n° 53, “La
Signora di Latha” pages 27 - 29

e Leuzinger Elsy, L'Arte dell’Africa Nera, Milan 1972, page 68

e Glaze Anita J., The Children of Poro, in Bulettin du
Musée Barbier-Muller n° 20, Geneva 1983

e Holas B., Arts de la Cote d’Ivoire: Les trésors du
Musée d’Abidjan, Vevey 1969, pages 67 e 155

22 FINARTE

Male sculpture carved based on stylistic criteria
common among Senufo sculptors, from the
region of Sikasso. Senufo’s emblem, the “Calao”
bird, is carved on the head of the fig., which has
a long nose connected to the arched eyebrows.
Its eyes are closed, his lips and ears protruding.
He is tall and slim, with long arms and hands
laid on his thighs. The sculpture is supported
by a large base and the handle on the head of
the fig. allows the sculpture to be lifted and beat
down against the ground. The light coating on
the contact points denotes a prolonged use.






Deble sculptures, which generally represent female
fig.s, though sometimes also male ones, used to be
routinely kept in the sanctuaries of the “Lo” or “Poro”
secret society, which governed the social and religious
life of the Senufo population. These works became ac-
cidentally known at the start of the 50s thanks to an
sudden prophet, M’péni Dembélé. After having intro-
duced a new fetishist cult called “Massa”, he ordered
all sanctuaries to be abandoned all the sculptures kept
inside to be burned. Fortunately, several beautiful, and
now incredibly rare pieces were saved, and they are
still proof of the strong creative power of Senufo sculp-
tors. It was by chance in August 1950 that two French
catholic missionaries, Reverend Gabriel Clemens and
Michel Convers, literally collected some of the sculp-
tures abandoned by Senufo people from the landfills
in the northern villages around Korhogo, which would
have otherwise disappeared. Some of these works, con-
sidered masterpieces of African art, are now exhibited
at Rietberg Museum in Zurich and in the Metropolitan
Museum of New York.

Deble statues were the highest instrument of worship
in the “Lo” secret society and were used during the
funerals of its most prominent members. Deble statues,
however, were also used for at other ceremonies. Du-
ring initiation ceremonies, for example, the youngest
members of “Lo” society, arranged in lines, used to
hold Deble statues in front of them and beat their base
against the ground to the beat of music. Due to this use,

24 FINARTE

the wooden surface of the arms is now smoother and
more worn-out compared to other parts and there are
traces of erosion on the base.

Through the rhythmic and muffled blows on the floor,
the young villagers sought to evoke the helping presen-
ce of the souls of the dead living inside the ground and
of “Katieleo”, the mother goddess, so that she could
purify the ground and make it fertile. The songs were
uttered in the secret language of “Lo” society and were
accompanied by the sound of wooden trumpets and
instruments made out of pumpkins.

Except for some formal differences related to the
subgroups of origin, being traditional fig.s, all Deble
sculptures have common features: they are carved using
hardwood (Vitex doniana or Sterocarpus erinaceus),
have a vertical and elongated structure and a space left
between the arms and the body to allow handling, as
well as a large base. As they were used for the initiation
ceremonies of the youngest members of “Lo” society,
their average height is between 60 and 90cm, although
some statues are 135cm high. The sculptures of Senufo
groups living in the northern part of Ivory Coast and in
southern Mali were influenced by Dogon and Bambara
art, and this is reflected by the structure in blocks and
the front-facing position of the human fig..
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SENUFO, region of Korhogo
(northern Ivory Coast)

Female fig., Katiéléo, height of 33cm
Wood with dense black coating

ORIGIN:

e George F. Keller antique collection (Bern)
(Inv. G.FEK....number illegible)

¢ Former Paolo Morigi collection (Lugano)

¢ Former private collection (Lugano)

EXHIBITIONS:
e Bern 1980, Musée des Beaux Arts

e Lugano 2002, Palazzo Riva, Banca Svizzera Italiana (BSI)

PUBLICATIONS (Reproduced in):

* Morigi Paolo, Raccolta di un amatore d’arte primitiva,
Magliaso, Lugano & Kunstmuseum Bern, Switzerland

1980, fig. 34, page 52

e Venturi Luca M., Anime antiche, arte negra, da una
raccolta di sculture dell’Africa occidentale, Bank BSI,

Lugano 2002, fig. 5
€ 8.000 - 10.000

Reference Bibliography:
e Goldwater Robert, Bambara sculpture from the
Western Sudan, New York 1963, ill. 105

e Holas B., Arts de la Cote d’Ivoire: Les trésors du
Musée d’Abidjan, Vevey 1969, pages 111

e Holas B., Sculptures ivoiriennes, Paris 1973, fig. 90,
page 228

e Ader Picard Tajan, Arts Primitifs: Afrique,

Océanie, Paris Drouot Montaigne auction of 18

December 1990, lot 28

' SENUFO

_ sculpture from west afriea

TG MCEBUN G R MTIYE ARY Y YRR
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Rare sculpture in the stylistic representation of
the Senufo people from Korhogo.

Katiéléo was one of the goddesses worshipped
by Senufo people. She was a primordial
ancestor, a sacred mother-goddess that played
a vital role in the mythology of this group.
There are several examples of similar figures,
represented while sitting on a stool, breastfee-
ding their child. They can be up to one meter
high, but in this case, the figure is 33 cm. She sits
on a one-legged stool and her face is partially
hidden by a dramatic lock of hair that falls over
her large nose, which is a distinctive feature of
these works. The geometric structure of the face
is signaled by bulging eyes and flat, protruding
lips. The sizeable bosom represents fertility.
There is a space left between the body and the
arms, the latter bent on the belly and adorned
with bracelets on the wrists and forearms. A
series of full volumes that alternate with empty
spaces adorns the statue thanks to the skillful
work of the sculptor, who carved the body with
refined scarifications. The wood is covered by
a thick coating due to repeated treatments with
oily substances.
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GUERZE-KPELLE, region of Bong County,
Suakoko (Liberia)

Divination mask, wooden part height of 18cm
Wood with thick, crusty coating, magic substances, iron
used as support, indigenous fabric

ORIGIN:

¢ George F. Keller antique collection (Bern)
(Inv. G.EK.113)

¢ Former Paolo Morigi collection (Lugano)

e Former private collection (Lugano)

EXHIBITIONS:
e Bern 1980, Musée des Beaux Arts
e Lugano 2002, Palazzo Riva, Banca Svizzera Italiana (BSI)

PUBLICATIONS (Reproduced in):

* Morigi Paolo, Raccolta di un amatore d’arte primitiva,
Magliaso, Lugano & Kunstmuseum Bern, Switzerland
1980, fig. 48, page 72

e Venturi Luca M., Anime antiche, arte negra, da una
raccolta di sculture dell’Africa occidentale, Bank BSI,
Lugano 2002, fig. 85

€ 6.000 - 8.000
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Miniature divination mask used as a repository
for the spirits of the larger masks, no longer used.
A repository closed with jute fabric and cowries,
containing magic substances was placed on the
back. A long iron piece under the chin was used
to stick the mask into the ground for use during
divination rituals. A long indigenous fabric
envelops the mask.
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KRAN
(Ivory Coast, region of Man on the border
with Liberia)

Chimpanzee mask, height of 24 cm
Wood with black coating, hood manufactured using
indigenous fabric

ORIGIN:

¢ George F. Keller antique collection (Bern)
(Inv. G.FK 102)

¢ Former Paolo Morigi collection (Lugano)

e Former private collection (Lugano)

EXHIBITIONS:
e Bern 1980, Musée des Beaux Arts
e Lugano 2002, Palazzo Riva, Banca Svizzera Italiana (BSI)

PUBLICATIONS (Reproduced in):

® Morigi Paolo, Raccolta di un amatore d’arte primitiva,
Magliaso, Lugano & Kunstmuseum Bern, Switzerland
1980, fig. 90, page 92

e Venturi Luca M., Anime antiche, arte negra, da una
raccolta di sculture dell’Africa occidentale, Bank BSI,
Lugano 2002, fig. 6

€ 6.000 - 8.000

Reference Bibliography:
e Fischer Eberhard & Himmelheber Hans, Die Kunst der
Dan, Rietberg Museum Zurich 1976, pages 82 - 85

Die Kunst
der Dan

Museum Rimbog Zinich
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Representation of a chimpanzee (Kaogle)

Before fighting against another tribe, in the
presence of a male audience, the mask was used
to stir up anger in the fighters during the battle.
The face was carved based on anatomical criteria
similar to those of a monkey. The mouth is open
and is depicted in the act of emitting a sound,
while the eyes are tubular and emphasised by
aluminum disks, which is a clear reference to
Grebo masks. Both the eyes and mouth seem
to be aimed at capturing the attention of those
present. It is a fantastical and surreal work of art.
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DAN
(Ivory Coast, region of Man on the border
with Liberia)

Mask, height of 25 cm
Wood with shiny black coating

ORIGIN:

¢ George F. Keller antique collection (Bern)
(Inv. G.FK. 56)

¢ Former Paolo Morigi collection (Lugano)

e Former private collection (Lugano)

EXHIBITIONS:
e Bern 1980, Musée des Beaux Arts
e Lugano 2002, Palazzo Riva, Banca Svizzera Italiana (BSI)

Publications (Reproduced in):

* Morigi Paolo, Raccolta di un amatore d’arte primitiva,
Magliaso, Lugano & Kunstmuseum Bern, Switzerland
1980, fig. 99, page 101

e Venturi Luca M., Anime antiche, arte negra, da una
raccolta di sculture dell’Africa occidentale, Bank BSI,
Lugano 2002, fig. 13

€ 8.000 - 10.000

Reference Bibliography:
* Verger-Fevre Marie-Noel, Etude des masques
faciaux de I’'Ouest de la Cote-d’Ivoire conserves dans
les collections publiques frangaises. 1980 study published in
the French magazine “Arts d’Afriques Noire,
Spring1985, n° 53 (pages 17 - 29) and Summer 1985 n°
54 (pages 19 - 33)
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This mask is the perfect representation of the
idealised face of one of the clan’s ancestors. It is
carved in hardwood and follows the tradition of
the classic Dan masks.

The features of face are sculpted with a sense
of delicacy: the pointy chin, well-proportioned
nose and lips, narrow eyes with traces of white
pigment, wood surface sanded with sandpaper.
The shiny effect of the coating was obtained by
soaking the mask in a solution of leaves steeped
in water and lampblack. Once dried, the surface
of the mask is rubbed until shiny. The aesthetic
result is particularly appreciated by collectors.
Dan masks are famous for the beauty of the face
represented and the dark coating covering them.
The shape of the face is a perfect oval with big
round eyes, which are usually semi-open as in
this mask.

These models, which arrived in the Western
world in the first years of 1930s, were particu-
larly appreciated by collectors.

The different types of Dan masks were
best described by two researchers from the
Zurich Museum, Eberhard Fischer and Hans
Himmelheber, who were able to gather specific
information after a long time spent on field.

The masks were used for different ceremonies,
such as in celebratory dances, young villagers’
initiations, the ceremonies in memory of
ancestors, etc.
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DAN
(Ivory Coast)

Mask, height of 25 cm
Wood with shiny black coating

ORIGIN:

e Ernst Asher antique collection (¥)

¢ George F. Keller antique collection (Bern)
(Inv. G.EK. 59)

¢ Former Paolo Morigi collection (Lugano)

e Former private collection (Lugano)

EXHIBITIONS:
e Bern 1980, Musée des Beaux Arts
e Lugano 2002, Palazzo Riva, Banca Svizzera Italiana (BSI)

PUBLICATIONS (Reproduced in):

* Morigi Paolo, Raccolta di un amatore d’arte primitiva,
Magliaso, Lugano & Kunstmuseum Bern, Switzerland
1980, fig. 105, page 107

e Venturi Luca M., Anime antiche, arte negra, da una
raccolta di sculture dell’Africa occidentale, Bank BSI,
Lugano 2002, fig. 14

€ 8.000 - 10.000

Mask made by Dan groups located in the region
of Diomandé and on the Toura Mountains, a
forest area on the border of the Ivory Coast and
Guinea.

The locks of hair sticking out on both sides of the
mask is an unusual detail in Dan works. On the
head there are signs of a popular hairstyle among
the women of the region. Tattoos in parallel lines
cover the face and the forehead.
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(*) Ernst Asher (Prague 1888 - 1980)

He was a primitive art dealer who, by the 1920s,
had already opened a gallery on the corner of Rue
de Seine and Rue des Beaux Arts. “Old Asher”, as
he was called in the Saint-Germain quarter in Paris,
where he was based, also sold works to George
Keller, including the Kota reliquary (lot 15).

After World War Two, he contributed to increasing
Picasso’s collection of “negres” statues. They
became such good friends that the two of them
used to spend summer holidays on Napoule
beach in Cote d’Azur. In this photo taken in 1952,
we can see Asher, on the left, in the company of
the Spanish painter. He joined him at the sea as
he wanted to buy one of his paintings. After a
lavish lunch, Asher, who was taking a nap on the
beach, did not realise that Picasso was playing a
joke on him by using his stomach as if it were a
canvas and drawing on him using lipstick. Picasso
also “painted” his knees and soles of the feet.
Once finished, he said to him: “You wanted one
of my paintings, right? Well, now you have three”.
In order to preserve the work of his friend, Asher
did not take a bath for several days. His photo,
which later became famous, is another example
that bears witness to the incredible creative spirit
of the Spanish painter.

o “Arts d’Afrique Noire n°® 58, estate 1986, page 17
(Musée Barbier-Muller Archives)

e LE FUR IVES & e Altri “Picasso Primitif”
Musée du Quai Branly, Paris 2017, page 80






38 FINARTE







8ID

DAN, region of Man
(Ivory Coast)

Female figure-shaped spoon, height of 57 cm
Wood with shiny black coating

ORIGIN:

* George F. Keller antique collection (Bern)
(Inv. G.FK. 36)

¢ Former Paolo Morigi collection (Lugano)

¢ Former private collection (Lugano)

EXHIBITIONS:
e Bern 1980, Musée des Beaux Arts
e Lugano 2002, Palazzo Riva, Banca Svizzera Italiana (BSI)

PUBLICATIONS (Reproduced in):

* Morigi Paolo, Raccolta di un amatore d’arte primitiva,
Magliaso, Lugano & Kunstmuseum Bern, Switzerland
1980, fig. 120, page 117

e Venturi Luca M., Anime antiche, arte negra, da una
raccolta di sculture dell’Africa occidentale, Bank BSI,
Lugano 2002, fig. 15

€10.000 - 12.000

Reference Bibliography:

e Fischer Eberhard & Himmelheber Hans, Die Kunst der
Dan, Rietberg Museum Zurich 1976, pages 156 - 168

e Falgayrettes Christiane, Cuillers Sculptures, Fondation
Dapper Paris 1991, pages 72 - 88

.
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This sculpture is a perfect mix between balance
and fantasy. A concave piece gives the idea of a
human head, supported by a stylised body with
no arms. The sizeable bosom and pronounced
navel, well-shaped and well-finished legs
complete the figure. Rings given emphasis adorn
the whole body. For the brilliant use of such
spoons by African sculptors, these works are
now an organic art collection exhibited in the
most important museums in the world.

il
_‘.
3
®
—

The spoon can be seen in this photo
of George Keller’s studio in Davos (1980).
It is next to the Kota reliquary; lot 15
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BAULE, region of Bouaké
(Ivory Coast)

Male figure, height of 49 cm
Hardwood with dark coating, fractures and signs of
prolonged use

ORIGIN:

¢ George F. Keller antique collection (New York/Davos)
(Inv. G.F.K. 148)

¢ Former Paolo Morigi collection (Lugano)

e Former private collection (Lugano)

EXHIBITIONS:
e Bern 1980, Musée des Beaux Arts (*)
e Lugano 2002, Palazzo Riva, Banca Svizzera Italiana (BSI)

PUBLICATIONS (Reproduced in):

* Morigi Paolo, Raccolta di un amatore d’arte primitiva,
Magliaso, Lugano & Kunstmuseum Bern, Switzerland
1980, fig. 154 page 152

e Venturi Luca M., Anime antiche, arte negra, da una
raccolta di sculture dell’Africa occidentale, Bank BSI,
Lugano 2002, fig. 19

€ 12.000 - 15.000

Reference Bibliography:

¢ Holas B., Sculptures ivoiriennes, Paris 1973, page 168

¢ Vogel Susan M., l'art Baoulé du visible et de I'invisible,
Paris 1999

¢ Boyer Alain-Michel, Visions d’Afrique: Baulé, Milan 2008
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This male figure is the symbolic representation of
a spiritual deity worshipped by the Baulé group.
During rituals, devotees lavished attentions on
this sculpture. The figure sits on a small stool,
which represents its divine nature. The body
is embellished with elegant scarifications,
and the head is carved following the tradition
of the most precious Baulé masks. It has a
contemplative gaze, a crown of tattoos, hair
obtained with parallel carvings and fixed on
the back with a big braid.

The chest is covered with a thick coating due to
treatments with oily substances.

The lower part of the torso was originally covered
with a short fabric skirt, which is no longer
present. A belt made of intertwined fibers is still
on it. The feet, lying on the rectangular base, are
covered with a crusty coating that bears witness
to sacrificial offerings.

The statue was made by a Baulé art master, and
this can be seen both in the balanced structure,
that alternates between full and empty volumes,
and the unusual position of the hands on the
stool. This type of throne, typical of the Ashanti
tradition, was also used by Baulé sculptors.






(*) Room in the Musée des Beaux Arts in Bern (1980)
The Baulé statue can be seen in the frame
Documents from Kuthy Sandor (1998) page 53
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BAULE, region of Bouaké
(Ivory Coast)

Male figure, height of 63 cm
Hardwood with dark coating, fractures and signs of use

ORIGIN:

e Former Paolo Morigi collection (Lugano)
(raccolta nel 1961)

¢ George F. Keller antique collection (New York/Davos)
(Inv. G.F.K.152)

e Former private collection (Lugano)

EXHIBITIONS:

e Lugano 1965, Museo Villa Ciani

e Bern 1980, Musée des Beaux Arts (*)

e Lugano 2002, Palazzo Riva, Banca Svizzera Italiana (BSI)

PUBLICATIONS (Reproduced in):

* Museo Villa Ciani “Mostra d’arte africana primitiva”
Lugano, November 1965, n° 68

e Rivista “Cooperazione Ticinese” Lugano, num. 48
of 27 November 1968, page 3

* Morigi Paolo, Raccolta di un amatore d’arte primitiva,
Magliaso, Lugano & Kunstmuseum Bern, Switzerland
1980, fig. 157 page 155

e Venturi Luca M., Anime antiche, arte negra, da una
raccolta di sculture dell’Africa occidentale, Bank BSI,
Lugano 2002, fig. 26

€ 8.000 - 10.000

.5
e
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() Room in the Musée des Beaux Arts in Bﬁ( 1980)

The Baulé statue can be seen in the frame
Documents from Kuthy Sandor (1998) page 53
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Ritual figure used in magic and divination.

It depicts an old man balancing a typical
wooden container on his head. It was used
during divinatory ceremonies and taken to
different villages for rituals, which, in the past,
also included human sacrifices.

The vase balanced on his head was used to carry
small portions of food.

The shiny coating covering the wood was
obtained by mixing palm oil and vegetable fat.
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ASHANTI, region of Kumasi
(Ghana)

Fertility doll, height of 31.5cm
Hardwood with dark coating, glass beads

ORIGIN:

e Helmut Gernsheim antique collection
(Castagnola di Lugano) (*)

¢ George F. Keller antique collection (New York/Davos)
(Inv. G.FK.169)

¢ Former Paolo Morigi collection (Lugano)

e Former private collection (Lugano)

EXHIBITIONS:
e Bern 1980, Musée des Beaux Arts (**)
e Lugano 2002, Palazzo Riva, Banca Svizzera Italiana (BSI)

PUBLICATIONS (Reproduced in):

® Morigi Paolo, Raccolta di un amatore d’arte primitiva,
Magliaso, Lugano & Kunstmuseum Bern, Switzerland
1980, fig. 171 page 173

e Venturi Luca M., Anime antiche, arte negra, da una
raccolta di sculture dell’Africa occidentale, Bank BSI,
Lugano 2002, fig. 29

€8.000 - 10.000

..‘é‘ ]

S0 s e

(' )Room in Musée des Beaux Arts in B“i( 71980)
The Ashanti doll can be seen in the frame
Documents from Kuthy Sandor (1998) page 53
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(*) Helmut Gernsheim

(Munich 1913 - Lugano 1995)

In the 1930s, he took up photography in Munich
and started studying for his academic career.

In 1937, he presented a series of his photographs
to the Paris International Exposition, though did
not receive the chance to exhibit them due to
political reasons. After the war, in 1946, he moved
to London, obtained British citizenship and spent
half of his life working at Tate Gallery.

As a photographer, he became famous worldwide.
He was a collector of historical photographs,
and published articles about photography
and photography equipment. His collection
of paintings, photographs and photography
equipment is considered the largest in the world.
In 1964, he settled down in Switzerland, in
Castagnola di Lugano, where he also became
passionate about African art. He sold works to
George Keller, Paolo Morigi and other art dealers.
One of his Ekoi masks, a famous one, was
exhibited in 1970 at the Zurich Exhibition. It was
featured in “L’Arte dell’Africa Nera”, Milan 1972,
fig. O10.

Stylised female figure conceived in the genius
creative mind of African sculptors and that
Ashanti people have been passing down since
the dawn of time.
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IBIBIO, region of Cross River
(southern Nigeria)

Mask, height of 28 cm
Wood with polychrome coating

ORIGIN:

e George F. Keller antique collection (New York/Paris)
(Inv. G.F.K. 206)

¢ Former Paolo Morigi collection (Lugano)

¢ Former private collection (Lugano)

EXHIBITIONS:
e Bern 1980, Musée des Beaux Arts

PUBLICATIONS (Reproduced in):

* Morigi Paolo, Raccolta di un amatore d’arte primitiva,
Magliaso, Lugano & Kunstmuseum Bern, Switzerland

1980, fig. 208 page 216

€8.000 - 10.000

Masked dancers, members of a secret
society. Nigeria, first third of the 20th
century

Documents from ROLAND NICOLAS
“Afrique, a 'ombre des dieux: Collec-
tions africaines de la Congrégation du
Saint-Esprit”, Paris 2017, page 204
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The complex structure of this mask denotes the
skillful work of the artist in making it expressive
by applying unprecedented techniques. The
cylindrical eyes are surrounded by huge sockets
that pop out from the face, where only the nose
seems to be of a balanced size. Some teeth can
be seen from inside the open mouth, captured
in the act of shouting. White and red alternate to
make the expression even more powerful. The
whole wooden surface is covered with a thick,
crusty, black coating.

e

%






A similar mask belonging to the Federal Department of
Antiquities in Lagos was exhibited in 1971 in Essen (Villa
Higel) during the “Afrika - Kunst am Niger” exhibition,
dedicated to Nigerian works of art. It is an Ibibio
polychrome mask 27.5cm high. A colour photo of this
was published in the exhibition’s catalogue, on page 39,
num. 286. The same colour photo of the mask was later
published by Elsy Leuzinger in “The art of black Africa”
Milan 1972, page 213, fig. N7.

According to the traditions of different African groups, the
stylistic feature of those masks particularly appreciated by
the members of the community were handed down from
sculptor to sculptor. We know of famous masks created in
older times are in fact very similar to each other.

Reference Bibliography:

¢ Volprecht Klaus, Afrika - Kunst am Niger - Katalog,
Villa Hugel, Essen 1971

e Leuzinger Elsy, ’Arte dell’Africa Nera, Milan 1972,
page 213, fig. N7

e Kerchache Jaques & Paudrat Jean-Louis& Stephan
Lucine, L’Art africain, Paris 1988, page 403, fig. 476
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The Ibibio people are a small ethnic group that
includes the Eket, Anang and Efik tribes. They
live in the eastern region of Nigeria along the
delta of Cross River.

They are culturally linked to Ibo people and
live off hunting and farming.

The many ethnic groups living in the southern
regions of Nigeria developed cultural traditions
that differ from one another. In some cases, we
are faced with works whose origin it is difficult
to identify.

These masks were used by the members
of Ekpo society, considered to be the most
important religious institutions to which only
men could belong. Being part of this society
was synonymous with authority and prestige.
The masks were used during ceremonies to
commemorate ancestors.

Catalogue from the exhibition
at Villa Hugel, Essen 1971
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CHAMBA, central eastern region
(Nigeria)

Two-figure sculpture, height of 52cm
Wood covered with crusty dark red coating

ORIGIN:

* George F. Keller antique collection (Bern)
(Inv. G.EK. 212)

¢ Former Paolo Morigi collection (Lugano)

e Former private collection (Lugano)

EXHIBITIONS:
e Bern 1980, Musée des Beaux Arts

PUBLICATIONS (Reproduced in):

A king and a council of elders ruled on the
realms of this ethnic group, culturally linked to
the neighbouring Wurkum, Mumuye and Jukun
tribes. These groups used to keep small statues
of their ancestors in dedicated huts on the side
of the village in an area hidden by vegetation.
These statues were used to protect hunters and
farmers from snake bites while working in the
field. They also formed part of religious rituals
held by the community every year. According
to their tradition, which has been passed down
since the dawn of time, this sculpture represents
the primordial couple.

e Morigi Paolo, Raccolta di un amatore d’arte primitiva,
Magliaso, Lugano & Kunstmuseum Bern, Switzerland
1980, fig. 213 page 223

e Fardon Richard & Stelzig Christine, Column to Volume
- Formal innovation in Chamba statuary, 2005,

London, figura 4d, page 45 (*)

€12.000 - 16.000
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(*) Researchers Richard Fardon and Christine Stelzig carried
out a detailed study on these rare Chamba sculptures,
composed by two figures, including this one. Their research
about the history of these sculptures were based on a series
of works belonging to museums, art dealers and private
collectors, from which they collected documents dating
back to the years between 1970 and 2003. In fact, very little
information about these works had been available in the
previous years. The researchers studied the various historical,
ethnographic and morphological aspects of the statues and
identified two different styles for those composed by two
figures, i.e. a traditional style and a stylistic variation. They are
summarised as follows :

Traditional style. stylised bodies and diagonal crests,
which is higher on the woman’s head. Rectangular and
protruding mouth. Straight upper body and rounded
shoulders. Arms bent at the elbows that seem hanging
from the shoulders. Open hanging hands showing all
fingers. Female figures have a small breast or none. The
navel connects the upper body to a large column, which
divides the rest of the body of the two figures. There is
one leg per figure, bent at the knee and feet have no toes.

Stylistic variation. the statue in this lot is an example of
this variation.

There is a space between the arms and the upper body
of the male and female figure of this statue. The arms,
moreover, hang in a natural way from the shoulders. The
female figure has a small breast and can be recognised by
the iconic bun. The bodies of the two figures are placed in
a way that makes each arm aligned with the upper bodly.
As for the date of their creation, the authors believe that
this statue (52cm, figure 4d) is the oldest in the group as it
was carved following an archaic style. It was later verified
that this statue was one of the first collected.

The authors have, in fact, found a declaration by the
former owners with note 5 on page 116, listed on page
117, that confirms that the statue belonged to the Swiss
art collector George F. Keller, who purchased in the final
years of 1930s from a businessman in Paris.

(see Mrs. Morigi’s letter of 8th May 2003).
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BAMUN, region of Foumban
(Cameroon)

Commemorative statue of an ancestor, height of 36cm
Wood covered with glass beads

ORIGIN:

* George F. Keller antique collection (New York/Davos)
(Inv. G.FK. 218)

¢ Former Paolo Morigi collection (Lugano)

¢ Former private collection (Lugano)

EXHIBITIONS:
e Bern 1980, Musée des Beaux Arts
e Lugano 2002, Palazzo Riva, Banca Svizzera Italiana (BSI)

PUBLICATIONS (Reproduced in):

* Morigi Paolo, Raccolta di un amatore d’arte primitiva,
Magliaso, Lugano & Kunstmuseum Bern, Switzerland
1980, fig. 232 page 245

e Venturi Luca M., Anime antiche, arte negra, da una
raccolta di sculture dell’Africa occidentale,

Bank BSI, Lugano 2002, fig. 38

€4.000 - 5.000

Reference Bibliography:

e Delange Jacqueline & Leiris Michel, Black Africa,
Milan 1967, page 323, ill. 373

e Harter Pierre, Arts anciens du Cameroon,
Arnouville1986

e Perrois Louis, Arts Royaux du Cameroon, Geneva
1994, page 38, fig. 32

ARTS ANCIENS ARTS ]Rli_)l\".-\l_.lx
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The sculptor of this statue belonged to the Bamun
group, an Islamic tribe living in the south-western
region near Foumban. Its style is very particular,
as the whole wooden statue is covered by colorful
glass beads, of European production. These beads
were exported to Africa during expeditions in
the late nineteenth century, particularly from
France, Holland and lItaly. Most of them came
from factories in Venice, which produced them in
abundance.

It represents the figure of an ancestor sitting on
a small stool. The statue is completely covered
with multicoloured beads sewn on a rough
fabric that wraps the whole work.

This decorating technique was also developed in
the past by the Bamileké group.

These populations are based on a social system
organised into chiefdoms, which are passed
down from father to son. The sculptures of
kings, thrones and masks are wholly decorated
with glass beads in order to make them more
appealing, especially the figures of prominent
members of the power hierarchy and those of
upper-class ancestors.
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KOTA, southern region of Gabon

Two-faced reliquary figure, height of 71 cm
Hardwood covered with copper foils. Inagaki base (*)

ORIGIN:

e Ernst Asher antique collection, Paris

¢ George F. Keller antique collection (Paris / New York)
(Inv. G.F.K. 245)

e Former Paolo Morigi collection (Lugano)

¢ Former private collection (Lugano)

EXHIBITIONS:
e Bern 1980, Musée des Beaux Arts
e Lugano 2002, Palazzo Riva, Banca Svizzera Italiana (BSI)

PUBLICATIONS (Reproduced in):

* Morigi Paolo, Raccolta di un amatore d’arte primitiva,
Magliaso, Lugano & Kunstmuseum Bern, Switzerland
1980, fig. 246, page 270 e 271

e Venturi Luca M., Anime antiche, arte negra, da una
raccolta di sculture dell’Africa occidentale,

Bank BSI, Lugano 2002, fig. 39

€ 30.000 - 36.000

Reference Bibliography:
e Chaffin Alain, L’Art Kota article published in “Arts d’Afrique
Noire” Arnouville num. 5, Spring 1973, pages 12 - 43
e Perrois Louis, Arts du Gabon, Armouville 1979, page 309
e Perrois Louis, Patrimoines du Sud, collections du
Nord, - Trente ans de recherche a propos de la
sculpture africaine (Gabon, Cameroon) ORSTOM,
Paris 1997
e Perrois Louis, Art ancestral du Gabon dans les
collections du Musée Barbier-Mueller, Geneva 1985, page 51
e Various authors Les forets natales: Arts d’Afrique
équatoriale atlantique”, Musée du Quai Branly, Paris 2017
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The style of this work reflects Kota reliquaries,
made by groups settled in southern Gabon, in
Franceville, Haut-Ogooué.

The main features of these statues were identified
by the French Louis Perrois ethnologist and
anthropologist, classified with dominant criteria
that we summarize here:

Concave side

- oval face and hairstyle adorned with a crest in the
shape of a half-moon

- curved locks on both sides of the head with
straight base

- horizontal plates (here they are decorated)

- vertical cylindrical pendants

- eyes (in the shape of a half-moon)

- realistic nose (dihedral angle)

- ring emphasised at the base of the neck

- rhomboid wood (with square section)

- no mouth

Convex side
- bulging head with arched eyebrows

This is a Kota reliquary of the Janus type, so has
with two opposing figures that share a rhomboid
structure in the lower part. It is a rare model for
Kota statues. Both sides are covered with copper
plates. The concave side has the shape of a long
oval with large brass strips on the middle axis.
The nose, a dihedral angle, is in the centre. The
whole contour of the statue is embellished with
decorations. The face is covered with copper
plates with decorated strips. The pendants are
covered with thin copper spirals.

The convex side is composed by a bulging
forehead, divided by the sagittal line, and the
arching of the eyebrows, from the root of the
nose, evoke the shape of the eyes.

It is rare that the statue does not have a mouth.
The metal parts were fixed with copper nails and
iron components along the sides.

There are fractures and scrapings on both the
metal and wooden parts of the structure, further
proof that the statue was undoubtedly made a
long time ago.












George Keller in his flat Davos (1980)
The 71-centimetre high Kota reliquary can be
seen on the table.
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(*) Kichizo Inagaki (1876 -1951)

Of Japanese origins, he lived in Paris between
1920 and 1940, where he gained success with
his fine wood sculptures during the Belle Epoque.
He became known in the world of primitive art
collectors and dealers creating wooden bases
for the African works that dealers entrusted him
with. After becoming famous for such creations,
he created his own stamp, with his signature on
it, which he impressed on the wooden bases he
created.

Documents from “Tribal Art” magazine, num. 66,
Brussels, Hiver 2012
Article by Charles-Wesley Hourdé, pages 96-105




Al centro del rettangolo superiore della base
si intravede il marchio impresso da Inagaki

o

The stamp impressed by Inagaki is still visible

at the centre of the upper rectangle of the base
Kichizo Inagaki stamp written in Japanese ideo-
grams as the artist’s signature, who, at the time,
was known as “Yoshiro”

Documentation taken from “Tribal Art”
magazine, num. 66, Brussels, Hiver 2012
Article by Charles-Wesley Hourdé, page 99
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KUBA

(Democratic Republic of the Congo)

Place of collection: a region of Bushoong between the courses
of the rivers Kasai and Sankuru, in the village of Nshyeeng in
Kuba (called Mushenge on today’s maps)

Sculpture of a king, height of 6Tcm

Wood with a dark natural coating

It represents the statue of a king of Kuba, Mbopey
Mabiintsh ma-Kyeen (*)

It is the last portrait of a king of Kuba, which, after eighty
years, is available in the West

ORIGIN:

e Charmette antique collection, Gouvernuer, Paris,
brought by him himself in 1940

¢ Maurice Nicaud antique collection (Paris) (**¥)

¢ George F. Keller antique collection (New York/Davos)
(Inv. G.F.K. 276)

e Former Paolo Morigi collection (Lugano)

e Former private collection (Lugano)

EXHIBITIONS:
e Bern 1980, Musée des Beaux Arts (***)
e Lugano 2002, Palazzo Riva, Banca Svizzera Italiana (BSI)

PUBLICATIONS (Reproduced in):

* Morigi Paolo, Raccolta di un amatore d’arte primitiva,
Magliaso, Lugano & Kunstmuseum Bern, Switzerland
1980, fig. 276, page 307

e Venturi Luca M., Anime antiche, arte negra, da una
raccolta di sculture dell’Africa occidentale,

Bank BSI, Lugano 2002, fig. 44

€ 16.000 - 20.000

Reference Bibliography:

¢ Fagg William, La sculpture africaine de Eliot Elisofon,
London 1958, pages 7 e 202

e Cornet Joseph, Art de I’Afrique Noire au pays du
fleuve Zaire, Brussels 1972, pages120-140

e Cornet Joseph, Art Royal Kuba, Milan 1982

e LaGamma Alisa, Heroic Africans, The Metropolitan Museum

of Art, New York 2011, pages 152-181
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(*) King of Kuba Mbopey Mabiintsh ma-Kyeen
who ruled from 1939 to 1969.

These sculptures represent the portraits of the
sovereigns of the Kuba dynasties.

The indigenous name that identifies these statues
is Ndop.

In his expedition to the Congo in 1908, explorer
Emil Torday was among the first Europeans to
reach the Kasai territory, where the Bushoong
(Kuba) people lived. In his precious book, he
describes their customs, traditions and works:
TORDAY EMIL & JOICE THOMAS A. “Notes
Ethnographiques sur les peuples communément
appelés Bakuba, ainsi que sur les peuplades
apparentées. Les Bushongo” Annales du Musée
du Congo Belge, Brussels1910.

The history of the dynasty of the 124
sovereigns was passed down orally and
documented evidence only emerges in the
seventeenth century when sixteen works,
considered to be authentic, were identified.
These royal Kuba sculptures was presented
at the Exhibition of Antwerp in 1937-1938,
on display for the first time.

Following this, other researchers dedicated
themselves to studying these royal sculptures.
Anthropologist Jan Vansina went into great detail
about its history after travelling to the Congo
in 1953. In the era of King Mbopey Mabiintsh
ma-Kyeen (1939-1969), the royal residence
covered an area of 800 x 400 metres, and housed
5,000 — 10,000 inhabitants. The buildings were
made of dried plant material. The king’s village
was based on an ancient model — unique in
Central Africa — comparable to a large European
hamlet in the Middle Ages.






A further author dedicated years to recon-
structing the history of the Kings of Kuba: the
Franciscan Father Joseph Cornet (1919-2004).
Born in Belgium, he lived as a missionary
in Congo for more than thirty years. An art
historian, he conducted investigations into the
customs of many ethnic groups. He published
many works which bear witness to this research.
He was the director of the National Museum of
Zaire (Musée Nationaux du Zaire) and, after a
long stay in Kasai, wrote a detailed essay on the
royal statues of Kuba, researching their historical
and iconographic reconstruction.

A detailed study on the golden age of the kings
of Kuba was carried out by Alisa LaGamma, the
curator of the Metropolitan Museum of Art of
New York (MET): Heroic Africans.

Published in 2011, with 30 pages full of illu-
strations and historical references, it covers the
classical statues of the kings of Kuba. It contains
the testimony of authors such as Emil Torday
(1875-1931), Frans Maria Olbrechts (1899-
1958), Jan Vansina (1929-2017) and Joseph
Cornet (1919-2004) who, throughout the years,
have documented their history and origins.

The information that follows is taken from
Cornet’s work published in 1982. He describes
and illustrates the history of the Ndop-style
sculptures of 12 sovereigns in detail, including
the last one, which represents the statue of
the Kuba King Mbopey Mabiintsh ma-Kyeen
(1939-1969). The old statues of the sovereigns,
after their death, were sculpted by professional
sculptors. These posthumous works were held
in great consideration by the women of the
harem and the direct descendants because of
their symbolic value and were handed down
in posterity.

However, the sequence of having the sculptures
created was interrupted for various reasons.
Many of the old statues were scattered in
collections and museums across the world.
Since the first half of the twentieth century, they
have no longer been sculpted by the court’s
sculptors.

This was reversed by King Mbopey Mabiintsh
ma-Kyeen, because, upon his enthronement, he
was not able to find a sculptor able or willing
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CORNET JOSEPH
“Art Royal Kuba”
Milan 1982

Joseph Cornet in Katanga
(Photo by Angelo Turconi)

In Arts d’Afrique Noire num-
ber 130 Summer 2004,

page 8

JOSEPH CORNELL

ART ROY
KUBA

AL







to create his portrait (in the Ndop style) after
his death. He therefore decided to create the
statue that would represent him with his own
hands. Being a character of great virtue and
clarity of mind, he regretted the uncertainty
that surrounded his kingdom in the face of all
the evolutions of the modern world. With this
initiative, he sought to maintain his kingdom’s
historic tradition and distinctive elements alive.
He therefore decided to sculpt his own portrait.

The king’s self-portrait sculpture (lot 16) entered
Europe in 1940, a year after his enthronement.
We can therefore hypothesise that the king
sculpted at least two works in that period, one
of which found its way to the National Museum
of Zaire (Cornet page 123, figure 68, photo here
to the side).

Both the works capture all the details of the
tradition that characterise Ndop portraits: a
flat combing with a decoration of shells in the
upper edge and a criss-cross pattern of lines on
the lower edge; the hairline on show, decorated
with drops on the neck, the round shape of his
ears, the bend of the eyebrows, the scarifica-
tion of the temples, a Cypree three-line pectoral
strip, a decorated covering for his buttocks, and
a rectangular base with a woven design. The
king is wearing two shoulder rings, two on his
forearm and four bracelets on his wrists. In his
left hand, he holds a rooster, an animal that
alludes to security, a symbol that identifies the
dynasty of each sovereign.

It must also be highlighted that the similarity of
the two self-portraits with the king is notable, as
can be seen from this photo.

These two works, 61 and 68.5cm height, most
likely created in 1940 in the colonial era,
reveal that the creator was not a professional,
despite adhering to tradition. They are the last
testimonies of the sovereigns of Kuba'’s sculpting
tradition.

If we pause to observe these two sculptures,
we might be surprised by the absence of ‘the
era’s coating’, or rather the signs, cracks and oil
residues which are present in works that stayed
in Africa for a long time. These are signs that are
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Statue of Mbopey Mabiintsh
ma-Kyeen

At the Musées Nationaux du
Zaire, 68.5cm high
Documentation taken from Cor-
net 1982, page 123, figure 68
(Author of the photo unknown)

-

4. Le rol Mbopey Mabiimsh ma-Kyeen.

King Mbopey Mabiintsh ma-Kyeen
Documentation taken from Cornet 1982,
page 33, figure 4 (Photo Archive Voix du Zaire)






consistent across all works that depict the kings
of Kuba. These two sculptures, however, were
given by King Mbopey Mabiintsh ma-Kyeen
who, after having sculpted them, made them
public before his death, given that this traditional
no longer existed. In particular, the statue in lot
16, which left Africa in 1940, remained exactly
as it was for eighty years in the houses of various
art dealers and collectors who had acquired it.
From the ‘50s onwards, faced with pressure
from collectors of African objects and, with
the colonial era on its last limbs, the sovereign
facilitated the opening of an art school in
Nshyeeng — a true local industry — with the
intention of safeguarding Kuba’s sculpting
tradition. Many statues of sovereigns capture
traces of the features of those older ones, but
these works show a stylistic decline.

(***)Bern 1980, Musée des Beaux Arts

Under the base of the statue, the label of the Museum
of Bern is still stuck on. The indigenous name is
slightly different than the one noted by Cornet
(1982). However, the Museum listed the name of
the king who was present in Paolo Morigi’s profile,
edited by him before 1980.

32

portrit des Kbnigs Nyim Mbop
Amabiinc )
Bakuba-Kultur, Afrika.

LG: Kunstmuseum Bern
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(**) Maurice Nicaud
(1911 -2003)

His biography
was taken from an
article

by Bernard

De Grunne in
SOTHEBY’S
“Collection
Marceau Riviére”
Paris, auction of
18th and 19th of
June 2019, page
424

The photo was published on page 164

It was a famous antiques’ dealer who shared his
passion for and luck in discovering Western Africa
in the years just following the Second World War
with collectors and art dealers like Marceau
Riviére and Pierre Verité. In 1950, with his Spanish
wife Josepha Guérero, he was in Africa in search
of objects. After various trips to Guinea, Mali and
Ivory Coast, the couple settled down in Paris in
Rue Guénéguad, where he opened Bargui, an
African art gallery. During their time together,
Nicaud held many pieces from the Baga, Dogon,
Yauré, Baulé and Dan groups. Important Dogon
works were acquired by the Musée Dapper in
Paris. In 1970, they lent the Museum of Zurich a
dozen works for an exhibition organised by the
director Elsy Leuzinger, “Die Kunst von Schwar-
zafrika”. The volume was translated into Italy with
the title “L’Arte dell’Africa Nera” Milan 1972.
Many of Maurice Nicaud's famous works are
today present in private collections and put
on display in museums. In particular, many
can be observed in the volume written by his
friend Marceau Riviére, published in Paris in
1975, entitled “Les chefs-d’oeuvre africains des
collections privées frangaises”.

The inheritance of the Nicaud family was the
subject of an auction in Paris organised by
Binoche & Giguello on 21st March 2018. Among
the 26 works on offer, there were 9 of pulleys
for weaving: objects with an apparent low
commercial value, which were nonetheless one
of the Nicaud couple’s many passions.
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King of Kuba Mbopey Mabiintsh ma-Kyeen

dressed for a court ceremony at the end of
the “50s.

You can observe his aged face after twenty
years of ruling

Photo by Eliot Elisofon 1958, page 157

Eliot Elisofon (1911-1973) was a famous photo-
grapher and American filmmaker who, between
1947 and 1972, went to Africa three times. He
visited the royal city of Nshyeeng and the court of
King Mbopey Mabiintsh ma-Kyeen (1939-1969).
He took numerous portraits of the king and captured
him in traditional dress during court ceremonies.

74  FINARTE






1 7ID

KUBA

(Democratic Republic of the Congo)

Portrait sculpture of an ancestor, height of 42cm

Wood with a dark coating, traces of tukula dust (*)
Region of the Bushoong between the courses of the rivers
Kasai and Sankuru

ORIGIN:

e George F. Keller antique collection (New York / Davos)
(Inv. G.FK. 275)

¢ Former Paolo Morigi collection (Lugano)

e Former private collection (Lugano)

EXHIBITIONS:
e Bern 1980, Musée des Beaux Arts
e Lugano 2002, Palazzo Riva, Banca Svizzera Italiana (BSI)

PUBLICATIONS (Reproduced in):

* Morigi Paolo, Raccolta di un amatore d’arte primitiva,
Magliaso, Lugano & Kunstmuseum Bern, Switzerland
1980, fig. 277, page 308

e Venturi Luca M., Anime antiche, arte negra, da una
raccolta di sculture dell’Africa occidentale,

Bank BSI, Lugano 2002, fig. 42

€ 8.000 - 10.000

Reference Bibliography:
e Felix Mark Leo, 100 Peoples of Zaire and their
sculpture: Kuba, pages 62-63, Brussels1987
e Cornet Joseph, Art de I’Afrique Noire au pays du
fleuve Zaire, Brussels1972, pages120-140
* Robbins M. Warren & Nooter Nancy Ingram, African
art in American Collections, 2004 Atglen, PA-USA, page 421
e Leuzinger Elsy, Afrique, Paris 1962
e Bamert Arnold, Africa: Tribal art of forest and savanna,
London 1980, page 238, fig.162.
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It represents the stylised image of a high-ranking
woman in the hierarchy of the Kuba people.
The wealthy hairstyle and refined body tattoos
demonstrate the woman’s importance. The
geometric designs decorating her figure are cha-
racteristic of the Kuba tradition.

The Kuba people represented the portraits of
their kings, upon whom they bestowed a divine
character. This is a sculpting tradition that was
passed down from generation to generation.
Sculpture was very rare because they did not
worship their ancestors: we only know of a few
examples of high-ranking people and dignitaries.
Their productive craft turned instead to masks,
dance helmets, royal tambourines, and other
court objects like goblets, boxes, and pipes;
all objects made with great skill in the carved
surfaces, following the designs of the ancient
tradition of raffia fabrics that spread through the
Kasai region.

(*) “This is a red wood dust (bark of Ptero-
carpus) mixed with fat. It protects against
termites and its red colour has a symbolic
meaning. The indigenous people rub their
skin with it, as well as greasing their dead
and their ancestors’ sculptures with it.” Elsy
Leuzinger 1962, page 240.
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HEMBA

(Democratic Republic of the Congo)
South-eastern region of the Congo marked by the course of
the rivers Lualaba and Lomami

Magic object, height of 35cm
Wood with a dark coating

ORIGIN:

¢ George F. Keller antique collection (New York / Davos)
(Inv. G.F.K. number illegible)

¢ Former Paolo Morigi collection (Lugano)

e Former private collection (Lugano)

EXHIBITIONS:
e Bern 1980, Musée des Beaux Arts
e Lugano 2002, Palazzo Riva, Banca Svizzera Italiana (BSI)

PUBLICATIONS (Reproduced in):

* Morigi Paolo, Raccolta di un amatore d’arte primitiva,
Magliaso, Lugano & Kunstmuseum Bern, Switzerland
1980, fig. 295A e 295B, pages 334 and 335

e Venturi Luca M., Anime antiche, arte negra, da una
raccolta di sculture dell’Africa occidentale,

Bank BSI, Lugano 2002, fig. 47

€8.000 - 10.000

Reference Bibliography:

e Felix Mark Leo, 100 Peoples of Zaire and their
sculpture: Kuba, pages 34-35, Brussels1987

e Fagg William, La sculpture africaine de Eliot Elisofon,
Londra 1958, page 231, n° 297

* Delange Jacqueline & Leiris Michel, Africa nera,
Milan 1967, page 239, ill. 272

e Neyt Francois & De Strycker Louis, Approche des arts
Hemba, Villiers-le Bel, France 1975, page 53
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Called Mabwe Lugullu, this magic object was
used for divinatory purposes by the members of
the secret society Magabc.

It represents a female figure framed upon a
spheroid shell of vegetable origin. The sculpture
is wrapped with dried animal skin to which thick
snail shells have been applied.

Despite its small dimensions, the various parts
of the body have been depicted in the rounded
style that characterises the craft of the Hemba

group.

The face is sculpted with a broad forehead, a
protruding mouth, narrow eyes, wide ears and
braided hair gathered at the back. Her arms,
away from her body, end with her hands resting
on her breasts. The stomach highlights the classic
tattoos present on Hemba figures.
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LUBA

(Democratic Republic of the Congo)
South-eastern region of the Congo marked by the courses of
the rivers Lualaba and Lomami.

Kifwebe dance mask, height of 34cm
Light polychrome wood

ORIGIN:

¢ Netterson antique collection (Antwerp) (*)

e Léopold Haefliger antique collection
(Swiss painter from Lucerne 1929 - 1989)

* George F. Keller antique collection (New York / Davos)
(Inv. G.F.K. 303)

e Former Paolo Morigi collection (Lugano)

e Former private collection (Lugano)

EXHIBITIONS:
e Bern 1980, Musée des Beaux Arts
e Lugano 2002, Palazzo Riva, Banca Svizzera Italiana (BSI)

PUBLICATIONS (Reproduced in):

* Morigi Paolo, Raccolta di un amatore d’arte primitiva,
Magliaso, Lugano & Kunstmuseum Bern, Switzerland
1980, fig. 302, page 343

e Venturi Luca M., Anime antiche, arte negra, da una
raccolta di sculture dell’Africa occidentale,

Bank BSI, Lugano 2002, fig. 84

€10.000 - 12.000

Reference Bibliography:

e Felix Mark Leo, 100 Peoples of Zaire and their
sculpture: Kuba, pages 78-79, Brussels1987

e Various authors, Faces of the spirits: masks from Zaire
basin, Antwerp 1993, pages 158-159

e Delange Jacqueline & Leiris Michel, Africa nera,
Milan 1967, page 337, ill. 391

o Walker Art Center, Art of the Congo, Minneapolis
1967, page 51, n° 24.6
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The spherical shape of this model belongs to one
of the productions that the Luba people used for
the Kifwebe masks. They are not too common,
but are characterised by the circular shape of the
face. In these models, the nose has an almost-
realistic shape. Here, the arcs drawn by the eye
sockets spread with parallel incisions across
the whole surface of the mask, decorated with
alternating colours of white, brown and black.
This accentuates the expressive power of the
mask, which, with its different types, was created
by sculptors in shapes and models that were
passed down from generation to generation with
decisively abstract styles.

The strong secret society, Kifwebe, originally
developed with the Songye, but subsequently
spread to the Luba people. These masks belonged
to the members of the powerful Kifwebe secret
society. They are the masks that the native
people believed to have a strong supernatural
value, as they represented the incarnation of a
divine being.

Many masks were worn during funerals, during
youth initiation rituals or when high-ranking
figures would meet to elect the head of the
village. Others were hung “in the house of
masks” where all objects believed to be sacred
were kept.

(*) Morigi’s profile says: Former Netterson
collection, Antwerp (1929).

From the sources we have found, Netterson
was a Belgian trader active in the ‘20s and
‘30s. He even sold works from the Congo to
George Keller and Paolo Morigi. One exam-
ple is the sale of a Yaka-type Janus small sta-
tue sold to Keller (G.F.K. 262) exhibited in
the Museum of Bern in 1980, published by
Morigi in his volume “Raccolta di un ama-
tore” in 1980, page 262, num. 363. This
statue was then sold by Sotheby’s on 6th
December 2005, lot 107.
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LEGA, region of Shabunda
(Democratic Republic of the Congo)

Lukwakongo miniature mask, height of 13cm
Lightwood covered in kaolin, tassel of woven vegetable
fibres (Lukusa)

ORIGIN:

¢ George F. Keller antique collection (Bern)
(Inv. G.FK. 312)

¢ Former Paolo Morigi collection (Lugano)

e Former private collection (Lugano)

EXHIBITIONS:
e Bern 1980, Musée des Beaux Arts
e Lugano 2002, Palazzo Riva, Banca Svizzera Italiana (BSI)

PUBLICATIONS (Reproduced in):

* Morigi Paolo, Raccolta di un amatore d’arte primitiva,
Magliaso, Lugano & Kunstmuseum Bern, Switzerland
1980, fig. 313, page 360

e Venturi Luca M., Anime antiche, arte negra, da una
raccolta di sculture dell’Africa occidentale,

Bank BSI, Lugano 2002, fig. 51

€ 8.000 - 10.000

Reference Bibliography:

e Felix Mark Leo, 100 Peoples of Zaire and their
sculpture: Lega, pages 70-71, Brussels1987

e Felix Mark Leo & Various authors, Congo Masks —
Masterpieces from Central Africa, Brussels2018,
Edited by Marc Leo Felix, pages 266 - 274

e Various authors, Face of the Spirits: Masks from the

Zaire
Basin, Antwerp 1993, pages 188 - 197

e Cornet Joseph, Art de I’Afrique noire au pays de fleuve
Zaire, Brussels1972, pages 257 - 283

e Cameron Elisabeth L., Art of the Lega, UCLA Fowler
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This mask’s style confirms the tradition of the
Lega art: an oval-shaped face with a concave
face, in contrast to the convex surface into
which it is engraved. The eyes are narrow slits in
emphasis, the protruding nose divides the facial
area in two, and the mouth shows rows of sharp
teeth. Around the face, a long tassel of woven
fibres is tied.

Georges Keller in his apartment in Davos (1980)
The mask can be seen hanging up on the panel behind him
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LEGA, region of Shabunda A model of great dimensions that confirms
(Democratic Republic of the Congo) the tradition of Lega art. The slits for the eyes

are emphasised by the white of the kaolin.
Mask from the Bwame society, height of 38cm The wooden surface, well-polished, presents
Wood with a dark, glossy coating with traces of kaolin and a complex decoration of small circles with
decoration of feathers a central point, an often-used detail in Lega

works. It seems that these points represent
ORIGIN: beauty, the individual’s strength and the sun’s
¢ George F. Keller antique collection (Bern) vital strength. The crown of feather is seen in

(Inv. G.FK. 316) other works in the Bwame society.

¢ Former Paolo Morigi collection (Lugano)
e Former private collection (Lugano)

EXHIBITIONS:
e Bern 1980, Musée des Beaux Arts
e Lugano 2002, Palazzo Riva, Banca Svizzera Italiana (BSI)

PUBLICATIONS (Reproduced in):

* Morigi Paolo, Raccolta di un amatore d’arte primitiva,
Magliaso, Lugano & Kunstmuseum Bern, Switzerland
1980, fig. 314, page 361

e Venturi Luca M., Anime antiche, arte negra, da una
raccolta di sculture dell’Africa occidentale,

Bank BSI, Lugano 2002, fig. 53

€ 8.000 - 10.000

Reference Bibliography:

e Felix Mark Leo, 100 Peoples of Zaire and their
sculpture: Lega, pages 70-71, Brussels1987

e Felix Mark Leo & Various authors, Congo Masks —
Masterpieces from Central Africa, Brussels2018,
Edited by Marc Leo Felix, pages 266 - 274

e Cornet Joseph, Art de I’Afrique noire au pays de fleuve
Zaire, Brussels1972, pages 257 - 283

e Cameron Elisabeth L., Art of the Lega, UCLA Fowler C O N G O M A S KS

Museum of Cultural History, Los Angeles, 2001
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BAMBARA, region on Ségou
(Republic of Mali)

Puppet, height of 115 cm
Hardwood with a natural clear coating, iron hook on head

ORIGIN:
e Henri Bing antique collection (1888 - 1965), Paris /
Cagnes-sur-mer. Acquired between 1915 - 1930 (¥)
¢ Former Paolo Morigi collection (Lugano)
Acquired in 1975 (*¥)
e Former private collection (Lugano)

EXHIBITIONS:

e Lugano 2002, Palazzo Riva, Banca Svizzera Italiana (BSI)

PUBLICATIONS (Reproduced in):

e MORIGI PAOLO, Arte Africana: Le Sculture, Galleria

Arte Primitiva, Lugano 1975, number 19 (*#%)

e Venturi Luca M., Anime antiche, arte negra, da una
raccolta di sculture dell’Africa occidentale,
Bank BSI, Lugano 2002, fig. 3

€ 36.000 - 44.000

Reference Bibliography:

e Various authors, Bamana: The art of existence in Mali,
Museum Rietberg Zurich Editor Calleyn J. P. 2001,
page 88, cat. 62

e Gianinazzi Barbara & Maiullari Paolo, Sogo -
Maschere e marionette Bamana - Collezione
Claude e Marthe Everlé, Lugano, The Museum of Cultures;
October 2012 - March 2013, Mazzotta Editore

e Various authors, Modigliani e la spiritualita africana,
Modigliani Institut Archives Légales, Paris-Rome 2007
Edizioni Carte Segrete

* FINARTE, Asta di sculture africane: expertise di Franco
Monti, Milan 27th April 1972
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It represents the chest of a female figure used as
a puppet (Merekun).

Sculpted according to traditional Bambara style,
the face is carved in an enlarged oval shape
which, at the top, becomes a horizontal line
in correspondence with the broad forehead.
A long nose surges down and divides the face
in two parts, marked by circular eyes and cha-
racterised by a dark portion in the lower area.
A cylindrical neck is inserted on the chest with
squared shoulders, where a large cone-shaped
bosom is highlighted.

This female’s face, it seems that the sculptor
wanted to capture a melancholy expression.
Here, there is a clear stylistic chance that it
would have influenced the faces and necks of the
women that Modigliani painted and sculpted.
At each side of the shoulders, there are several
fractures which the sculpture has suffered
throughout time. The moveable arms, now
disappeared, were once attached to the body
with large iron hooks. It is evident this puppet
has been used given the smooth coating present
on the rod, showing prolonged human contact.
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(*) Henri Bing (1888 Paris - 1965 Paris)

Born in Paris, he starts out dedicating himself to
designing, painting and lithography. In 1905, he
goes to Munich in Bavaria to the Café Stephanie
in the lively bohemian quarter, where he meets
many artists and writers.

In 1918, he returns to France and, in Paris, he
meets Modigliani, the painter, with whom he
forms a sincere friendship.

He settles down on the French Riviera in Cagnes-
sur-mer and, in 1918, hosts his Italian friend for a
period of time.

It is there in 1920 where he learns of the tragic
news of Modigliani’s death (Livorno 1884 — Paris
1920).

In 1920, Henri Bing, following the end of the
war, returns to Paris where he gives up painting
and pursues his trade as an art dealer. He buys
and sells the work of the greatest contemporary
artists like Braque, Matisse, Rousseau, Soutine
and Modigliani.

From 1925 to 1932, he owns a gallery and, in
1927, puts on the first and only exhibition of
Chaim Soutine’s work (Lithuania 1894 — Paris
1943). He is also passionate about primitive art
works: the 115cm high Bambara puppet was
found in his study on a gothic stool. It is therefore
plausible that Modigliani was struck by it when
he saw it. In 1906, during his first stay in Paris,
Modigliani had many opportunities to see African
works which, at that time, aroused the interest of
his friends in Montmartre. Primitive works which
left a tangible sign in his artistic production.






Paolo Morigi
Arte primitiva
Esperto

Referenze concernenti 1a figura Marionetta Bambara-Bamana
"MEREKUN", Mali.

La figura suddetta proviene dall'ex-coll. Henry Bing di Parigi,
acquistata da me dalla vedova Signora Bing nel 1975, nella sua
residenza a Cagnes-sur-mer, dove vive.

Henry Bing & entrato di tutto diritto nella storia dell'arte
del ventesimo secolo, in particolare 1'amicizia personale avuta
s con i pil famosi artisti del suo tempo. Bing a Parigi era un
mercante di straordinario intuito., gusto e competenza in arte
moderna, sempre attento ai nuovi talenti. Conobbe Soutine e
Modigliani, che condividevano a Parigi lo stesso atelier e ne
divenne il loro primo mercante, monopolizzando la loro produ-
zione, poi strinse rapporti con Braque, Picasso, Gris, Atlan
e tutti i maggiori dell'epoca.

La sua straordinaria carriera 1o portd ad essere classificato
come i1 "mercante dei mercanti", essendo divenuto il fornitore
dei pil noti galleristi quali: Rosenberg, Bernheimer, Kahnweiler,
ecc. A quell'epoca, anni 15 - 30, 1'interesse per 1'Arte
Primitiva era notevole, grazie ai grandi artisti come Picasso,
Dérain, Matisse, ecc., che arrogano il diritto di scopritori
come Arte in assoluto e maestra nell'insegnamento alla nuova
arte sintetica e diretta; cosi Bing non restd indifferente a
questa scoperta ed inizido a collezionare Arte Negra e Oceanica.
In particolare prediligeva le forme pill stilizzate e non a caso
questa figura BAMBARA, che ricorda molto Modigliani, 1'aveva

fissata sopra uno sgabello gotico che teneva al centro del suo
studio.

Bing gid anziano oltre i 70, famoso nel mondo intero, ricco,
detentore di uno stock di opere d'arte moderna da fare invidia

ai pid famosi musei, si sposd con una giovane ragazza. pii
giovane di lui di oltre 50 anni, e con lei fini i suoi giorni,
lasciando il suo intero patrimonio alla moglie non avendo avuto
figli. La Signora Bing in seguito si trasferi nella residenza

di Cagnes-sur-mer, continuando - se pure non in forma ufficiale -
a vendere opere d'arte ricevute in ereditd, in particolare tutta
la produzione di Atlan, che ne possedeva centinaia.

Casa Calaoc  Via Fiume 6983 Magliaso  Lugano/Svizzera  Tel. 091-711962

(**) Paolo Morigi told his client the story of how he came to
be in possession of this work: see the handwritten letter dated
25th November 1992 reproduced here.
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Nel 1975, tramite un mio amico di Nizza, fui presentato alla
Signora Bing e ricevuto nella sua residenza a Cagnes-sur-mer,
dove ebbi 1'occasione di conoscere Charles Aznavour, suo
intimo amico. Dopo avermi mostrato la sua collezione di
dipinti: Soutine, Modigliani, Braque, Picasso, Matisse, ecc.,
con sorpresa trovai tanti pezzi d'arte primitiva di primissima
qualitd. I1 mio interesse era quello di poter acquistare, ma
non fu semplice, in quanto 1a Signora Bing non faceva prezzi,
ma bensi desiderava un'offerta. Preso in punto di reputazione,
anche nei confronti del mio amico e del suo ospite, offrii i1
massimo che mai avrei pagato; lei in risposta mi disse, che
era d'accordo per il doppio della mia offerta, perche dall'
insegnamento di suo marito, che - quando diceva che la sua
offerta era i1 massimo - in realti era i1 50% di quello che
era il prezzo da pagare. _ B . Cosi comperai nella
[ speranza di ulteriori affari in futurd. Ma non vi fu futuro,
perché le sue richieste erano inaccettabili - forse oggi no.

Questo & i1 rapporto avuto con la Signora Bing, che ne sono
onorato d'averla conosciuta, facendo parte pure lei o0ggi della
storia dell'arte moderna.

Quanto da te desiderato, =

con amicizia

Magliaso, 25 nov. 1992

Casa Calag  Via Fiume 6883 Maglisso  Lugano/Svizzera  Tel 081-711962
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MORIGI PAOLO “Arte Africana: Le Sculture”
Galleria Arte Primitiva, Magliaso, Lugano 1975

>
19) BAMBARA

Reg. di Segou - Mali
legno a patina naturale
cm. 115

ex-coll. priv.

These sculptures of a female bust are rare in Bambara statue work.

One carving was found by Franco Monti during one of his trips to Africa in the
‘50s. It was exhibited by him 50 years ago in Milan at the Finarte auction on
27th April 1972. The face, with a hairstyle made up of several locks, is cha-
racteristic of traditional Bambara sculpting. Here is a description of it.

These figures were brought to dances or processions by followers who held it
above their head in order to completely cover it by the fabric over the lower
part of these “dolls”. The ceremony during which they were used was called
‘merekun’. Wood with a dark coating and traces of colour. Bambara, Mali,
region of San. (page 16, lot 62, photo in fig. X)
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BAMBARA
(Republic of Mali)

Barn door lock, height of 64cm

Hardwood with a dark coating, signs of use, fractures
from the era

Region: valley of the river Niger, south of Bamako

ORIGIN:
e Former private collection (Lugano)

EXHIBITIONS:
e Lugano 2002, Palazzo Riva, Banca Svizzera Italiana (BSI)

PUBLICATIONS (Reproduced in):

e Venturi Luca M., Anime antiche, arte negra, da una
raccolta di sculture dell’Africa occidentale,
Bank BSI, Lugano 2002, fig. 2

€4.000 - 5.000

Reference Bibliography:

¢ Various authors, Bamana: The art of existence in Mali,
Museum Rietberg Zurich, Editor Calleyn J. P. 2001,
pages 59 - 65
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The body of a female figure is decorated
with a deep series of geometric engravings.

These ingenious locks, very popular with
the Dogon and Bambara people, were
used to close the doors of houses and
barns. They were attached to the door
with iron cables. The closing mechanism
is constructed from pieces of iron bolts —
of which one remains — which was raised
with a rudimentary iron bar. The key, in-
serted into the designated slot, unlatched
the opening mechanism.






24

DAN
(Ivory Coast)

Dance mask, height of 25cm
Wood with a dark, glossy coating, vegetable fibres

ORIGIN: region of Man
e Former Paolo Morigi collection (Lugano)
e Former private collection (Lugano)

EXHIBITIONS:
e Lugano 2002, Palazzo Riva, Banca Svizzera Italiana (BSI)

PUBLICATIONS (Reproduced in):

e Venturi Luca M., Anime antiche, arte negra, da una
raccolta di sculture dell’Africa occidentale,
Bank BSI, Lugano 2002, fig. 8

€ 6.000 - 8.000

Reference Bibliography:

e Fischer Eberhard & Himmelheber Hans, Die Kunst der
Dan, Rietberg Museum Zurich 1976, page 67, n° 36

* Verger-Fevre Marie-Noel, Etude des masque faciaux de
I"Ouest de la Cote-d’Ivoire conserves dans les
collections publiques francaises. Study published in French
magazine Arts d’Afriques Noire, 1985, n° 53 (pages 17 - 29)
and n° 54 (pages 19 - 33)
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This is a popular model among the Dan,
Mano, Yacouba and Guerzé groups,
located in the woodland region near the
borders with Ivory Coast, Guinea, and
Liberia.

The face’s features are executed with great
care: a pointed chin, well-modelled nose
and lips, narrow slits as eyes, the mouth
protruding outwards with teeth made of
bones, and an elegant hairstyle.
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DAN, region of Man on the border with
Guinea and Liberia (Ivory Coast)

Mask, height of 26cm
Wood with a glossy, black coating

ORIGIN:

* George F. Keller antique collection (Bern)
(Inv. G.FK....- number illegible)

¢ Former Paolo Morigi collection (Lugano)

¢ Former private collection (Lugano)

EXHIBITIONS:
e Lugano 2002, Palazzo Riva, Banca Svizzera Italiana (BSI)

PUBLICATIONS (Reproduced in):

e Venturi Luca M., Anime antiche, arte negra, da una
raccolta di sculture dell’Africa occidentale,
Bank BSI, Lugano 2002, fig. 11

€8.000 - 10.000
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A classic mask with a pointed chin, well-
modelled nose and lips, narrow slits for
eyes and a half-closed mouth. The ears
are a rare detail in masks from this region.
However, they do not disturb the oval
line of the face made glossy by the shiny
coating and highlighted by the series of
incisions of parallel lines that surround it.
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BAULE
(Ivory Coast)

Female figure, height of 51cm
Hardwood with a dark coating

ORIGIN:

e Helmut Gernsheim antique collection
(Castagnola di Lugano)

e Former private collection (Lugano)

EXHIBITIONS:
e Lugano 2002, Palazzo Riva, Banca Svizzera Italiana (BSI)

PUBLICATIONS (Reproduced in):

¢ Loudmer & Poulain, “Arts Primitifs” Paris auction
of 22th November 1979, lot 40 (*)

e Venturi Luca M., Anime antiche, arte negra, da una
raccolta di sculture dell’Africa occidentale,
Bank BSI, Lugano 2002, fig. 22

€ 20.000 - 24.000

(*) In the catalog of the sale (22 november 1979) this
statue was described by the expert frangais Charles
Ratton (1895 — 1996) as follows:

“Statue of a stocky woman, hands resting on the lo-
wer abdomen, asymmetrical hairstyle made of two
big buns and braids, small scarifications on the neck
and at the top of the back”. High 0.49 m/ 19,2 inches
(15.000/25.000 E.F.)
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It represents a female figure with a
hairstyle constructed from two large locks,
each different to the other, a detail that
identifies the grand masters of Baulé.

This model bears witness to an unusual
style of Baulé art, because the figure is
sculpted with full volumes. She faces the
front with her feet resting on a circular
pedestal. Her arms are away from her body
and the face is grafted onto the strong
neck. Her hands, positioned resting on her
stomach, captures a gesture that the Baulé
consider to be a sign of peace. Itis found in
almost all Baulé figures depicted standing
up. A beautiful dark coating shows it has
been used for a long time, confirmed by
the wear in the wood and the numerous
traces of sacrificial substances. Several
tattoos are present on the neck and back.
A ring of glass beads surrounds the right
leg. There are traces of green rust left by
three copper tacks which had originally
been applied on the forehead and temples.
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BAULE, region of Bouaké
(Ivory Coast)

Male figure, height of 48cm
Wood with a thick, dark coating, restorations and signs of use

ORIGIN:

e Former collection of Prince Sadruddin Aga Kahn
(Geneva) (1933 - 2003)

¢ Former Paolo Morigi collection (Lugano)
(Morigi inventory label num. 387)

e Former private collection (Lugano)

EXHIBITIONS:

e Lugano 2002, Palazzo Riva, Banca Svizzera Italiana (BSI)

¢ Geneva, Musée d’Ethnographie de Geneva, dicembre
1978 - estate 1982

PUBLICATIONS (Reproduced in):

e Savary Claude, Sculptures africaines d’un
collectionneur de Geneva, Musée d’Ethnographie de
Geneva 1978, page 56, n° 26, fig. 26, 26 bis, 26 ter

* SOTHEBY’S “Prince Sadruddin Aga Khan Collection of
African Art” Londra 27 giugno 1983, lotto 2

e Venturi Luca M., Anime antiche, arte negra, da una
raccolta di sculture dell’Africa occidentale,
Bank BSI, Lugano 2002, fig. 23

€ 20.000 - 24.000

SCULPTURES
AFRICAIN_ES_ _
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It represents a male figure who held a role
of particular importance in the spiritual
connection between the kingdom of the
living and the afterlife.

His head is the main element of focus,
with his hairstyle in a bun, adorned with
copper tacks. His beard, originally formed
of two intertwining strands, has undergone
a European restoration.

His half-closed eyes resembling coffee
grains bestow a semblance of recollection
upon the face.

The scarification on the body, beyond a
merely aesthetic function, is indicative of
his ethnic group. The figure faces the front,
is symmetrical, and has his arms down by
his body. His feet isolated on the ground
signify that this sculpture is a being who
lives in the afterlife.

The thick coating that covers it is the result
of continual treatments with oily substances
carried out by the owner to protect it.

With wood, the Baulé created a type of
sculpture which has no comparison in the
tradition of the people of Ivory Coast. The
statues called “waka sona” represent por-
traits of ancestors idealised in their beauty
or the family genes of the Baulé tradition.
These sculptures represent parents’ hope
that their children might look like their fa-
mily sculptures once born. They are very
refined works with their sweet, elegant,
smooth outline on the surfaces, which
have made Baulé sculptors famous in the
world.






28]D

KOTA, northern region,
Republic of the Congo

Figure of a reliquary, height of 41cm
Republic of the Congo, region of Sibiti (¥)
Hardwood covered with copper strips

ORIGIN:

¢ George F. Keller antique collection (Paris / New York)
(Inv. G.FK...- number illegible)

¢ Former Paolo Morigi collection (Lugano)

e Former private collection (Lugano)

EXHIBITIONS:
e Lugano 2002, Palazzo Riva, Banca Svizzera Italiana (BSI)

PUBLICATIONS (Reproduced in):

e Venturi Luca M., Anime antiche, arte negra, da una
raccolta di sculture dell’Africa occidentale,
Bank BSI, Lugano 2002, fig. 40

€ 18.000 - 22.000

This 41cm-high model, with a concave
/ convex face, is made from copper foil
engraved with decorated strips, made from
a stamp work on the surface. The capsule-
shaped eyes are fixed with copper nails.
The mouth is shown in the act of smiling.
All the metal plates have been fixed with
copper nails and strips. The wooden base, in
the shape of a diamond covered with holes
in a cross-section, is covered with stamped
copper strips in the upper half, a technique
also used to cover the neck and the diamond
shape at the bottom. On the back, there is a
diamond shape emphasises, which is typical
of many Kota works.
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These reliquaries from equatorial Africa represent figures
reserved for the worship of ancestors. They have been
studied since the ‘60s by numerous French specialists,
including Alain Chaffin, who published one of the first
studies on Kota reliquaries, with special attention paid to
the morphological aspects:

“L’Art Kota” articolo sulla rivista “Arts d’Afrique Noire”
Arnouville num. 5, Spring 1973, pages 12 - 43

ARTS
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Louis Perrois was in Gabon for at least ten years, where
he deepened our knowledge of the historical context and
tribal traditions of the different ethnic groups. In 1965 /
1966, as an academic at the French Institution for Scien-
tific Research (ORSTOM), he visited the villages of Ma-
kokou and Mékambo in Kota. Today, he is considered the
world’s most eminent specialist in this field. He has publi-
shed his research in a series of books, including:

Perrois Louis, “Patrimoines du Sud, collections du Nord”
Trente ans de recherche a propos de la sculpture africaine
(Gabon, Cameroon) ORSTOM, Paris 1997

Patrimoines du Sud
Collections du Nord

Perrois Louis, Arts du Gabon, Arnouville 1979,
from page 193 group IV (Figures without a crest),
photo on pages 204 and 205 and designs on page 316

ARTS
du
GABON

OIS PERROIS

Perrois Louis, Art ancestral du Gabon dans les collections
du Musée Barbier-Mueller, Geneva 1985, description on
page 49 and designs on page 52 (Category VI)

106 FINARTE

The style of this model corresponds to the
type of Kota reliquaries made by the group
located in the northern Congo, in the region
of Sibiti, an area south of the Kota tradition.
We use the classification that French
specialist Louis Perrois identified for these
models, characterised by the following
criteria:

- oval face without a crest

- convex forehead, concave face

- saggital line, curbed brow ridge

- dominant decoration is plates / sheets
(here decorated sheets)

- curved side locks with wraparound comb
decorated with duck tail

- semi-globular eyes with studded pupils

- realistic nose (here at a dihedral angle)

- base of turbot wood (here in a square
section)

(*) Morigi’s outline suggests Makouku as the
place of origin, a city in central Gabon in the
region of the upper Ivindo.



These sculptures of Kota reliquaries were attributed by
Alain Chaffin and Louis Perrois to a subgroup who live
in the Sibiti region, a forest area in the high Niari in Re-
public of the Congo. It is at least 500km from Makouko,
which is located rather in Gabon, on the Invindo, above
the Equator. The region of Sibiti is as far south as the Kota
people have come. Sculptures of this kind would be rarer
from the Kota of central Gabon.

Alain Chaffin, in his investigation in Kota art published in
“Arts d’Afrique Noire” Arnouville num. 5, Spring 1973,
pages 12 - 43, highlights on page 42 a work “under the
style of the Sibiti region”.

At the time, Chaffin knew of only 5 sculptures like this.
One of these was illustrated by him on page 38, num. 28.

A sculpture 39cm high with similar characteristics, wi-
thout a crest of hair, with duck tail ears